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Arranger's Notes
This arrangement is from the second harpsichord suite by Élisabeth Jacquet de la Guerre 
(1659 - 1729). Her works are some of the earliest examples of compositions written by a 
woman. As was typical of French composers of the time, she enjoyed rich ornamentation 
in her keyboard works which display elegance and extremely graceful melodies. It 
is a typical binary form (AB) with the A section starting in G major and the B section 
veering into D major. There is interesting chromatic motion which is clearly marked and 
easily fingered. I only discovered her music recently, not hearing of her in the many 
courses in music history that I had in college and graduate school. I am happy to be 
able to arrange it for string orchestra so that our students can appreciate the talents 
of the underrepresented female composers of the past alongside Bach, Handel, Purcell, 
Rameau, et al. She is the first woman known to have composed an opera. 

About the Arranger
Deborah Baker Monday (ASCAP) is a retired string educator after completing a 25-year 
tenure in the award-winning Logan City, Utah orchestra program. She received her B.M.E. 
Magna Cum Laude, from Florida State University with an emphasis in string education. 
She was awarded an academic fellowship to attend the University of Alabama where 
she received her M.M. in Composition. During that time, she was a bassist with the 
Meridian Symphony and the Tupelo Symphony Orchestra. She continued her studies at 
Louisiana State University where she received the Chancellor's Award to participate with 
the LSU Symphony Orchestra under the direction of James Yestadt. She studied theory 
and composition with Harold Schiffman, John Boda, Frederic Goossen, Paul Hedwell, 
and Dino Constantinides. Ms. Monday continued to be an active bass performer when 
she moved to Utah. After completing the coursework and passing the written and oral 
portions of the doctoral exams, she was hired to teach in the Logan City School District 
as a low string specialist.

Throughout her tenure with Logan and beyond, she pursued her interest in composition 
and arranging for educational strings and became published. Ms. Monday has over 135 
original and arranged works with seven publishing companies. Many of her published 
works have been honored as J.W. Pepper Editor's Choice selections. They have been 
selected for many state required music lists for festivals and contests. She has received 
awards for Outstanding Elementary Educator and Superior Accomplishment from 
UtahASTA and UtahMEA respectively. In 2006 and 2011, Ms. Monday was the winner of 
the UtahASTA Composition Contest. Serving as a composer and arranger of educational 
music has been a rewarding part of her career while she and her husband Bill, have 
raised four amazing children.

Ms. Monday has presented at many state music conferences throughout the United 
States, as well as numerous national ASTA conferences, The Midwest Clinic, the Ohio 
State Summer Workshop, and the Florida Orchestra Association. She is active as a 
clinician, guest conductor and adjudicator, and has numerous commissions for her work 
Her studies in composition and experience in string teaching combine to make her one 
of the leading contributors to the repertoire for young string players.
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ÉLISABETH JACQUET de La GUERRE
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Music for
String Orchestra

Carl Fischer’s Music for String Orchestra provides teachers with quality 
repertoire for ensemble grade levels ½ to 4½. The music in each grade has 
been carefully written and edited, within specific guidelines, so that it will 
only use the technical demands for that level.

Within each grade level, you will find selections in a variety of styles and 
genres designed to meet all of your teaching and performance needs. Carl 
Fischer composers and arrangers are some of the most respected writers in 
the business. Their music is interesting, fresh and worthy of serious study. 
It is crafted to bring out the very best sound from students.
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